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SUPPLEMENTARY 1
The Stepennaya Kniga (Book of Degrees), a historical 
work from the mid-16th century, records the burials in 
the Annunciation Chapel of the Dormition Cathedral 
of Grand Princess Marfa Shvarnovna (the monas-
tic name given to Maria, according to later monastic 
tradition), Grand Princess Anna (the second wife of 
Vsevolod the Big Nest), and, in the Nativity of Christ 
Chapel, the burials of Grand Princess Alexandra, 
Grand Princess Evdokia, and Grand Princess Vasilisa 
(Stepennaya Kniga, 2007, p. 458; Voronin, 1961, p. 442). 
A comparison of chronicle texts, commemorative re-
cords, and descriptions of burials in the Vladimir 
cathedrals of the 16th–17th centuries has shown 
that these are the burials of the wife of Alexander 
Yaroslavich, whose name remains unknown, his 
daughter Evdokia, and, apparently, the wife of his 
son, Prince Andrei Alexandrovich — Vasilisa (Sirenov, 
2014, pp. 44–52; Voronin, 1961, p. 442).

Maria Vsevolozha was destined to become the pro-
genitor of a large branch of the Rurikids, the rul-
ers of the northeastern principalities, including the 
Moscow princes, under whose authority the Russian 
state was unified. Somewhat more is known about 
her than about the other women from princely fam-
ilies buried in the Knyaginin Convent. Maria was 
married to Vsevolod no later than 1175. Under this 
year, the chronicle mentions the move of the wives 
of two brothers — Vsevolod and Mikhalka — from 
Chernigov to the northeast after their husbands 
were confirmed as rulers in Pereyaslavl and Vladimir 
(PSRL, Vol. 2, p. 147). The main source of informa-
tion about Maria and her special position within the 
princely family is a lengthy chronicle entry about 
her tonsure in the Knyaginin Convent, her death, 
and burial. Maria took monastic vows after seven 
years of severe illness and died after 18 days in the 
monastic habit. Upon tonsure, she did not change 
her secular name, which may have been connected 
to her special veneration of the Mother of God and 
the monastery’s dedication (Litvina, Uspensky, 2006, 
pp. 369–370). She was accompanied to her monas-
tic tonsure “with many tears” by Prince Vsevolod, 
her son Georgy and her daughter Vseslava, Bishop 
John of Vladimir, boyars, and townspeople. The ac-
count of her tonsure and funeral is written in the 
genre of a eulogy, noting the Grand Princess’s pi-
ety, her founding of the monastery, her patronage 
of the clergy, almsgiving to the poor and sick, and 

her patience in illness (PSRL, Vol. 1, pp. 424–425). 
The account indicates that Maria enjoyed consider-
able respect within the princely family and Vladimir 
society. Maria’s two sisters, whose names are not 
given in the chronicle, were married to Chernigov 
Prince Yaroslav Vladimirovich and to Mstislav, son 
of Prince Svyatoslav Vsevolodovich, who held the 
Kyiv throne (PSRL, Vol. II, pp. 624–625). Evidently, 
marital alliances with the sisters of the power-
ful Vsevolod’s wife were important for strength-
ening the positions of Yaroslav and Mstislav within 
the system of inter-princely relations. At the same 
time, the younger sister is called in the chronicle a 
“Yasynya from Volodimer of Suzdal” (PSRL, Vol. II, 
pp. 624–625). This record has led historians to as-
sert a Yassic (Alanian) origin for all three sisters. 
However, in other medieval texts, Maria Vsevolozha 
is known as Maria Shvarnovna, “daughter of a 
Bohemian prince.” The patronymic “Shvarnovna” 
(“Shchvarnovna”) first appeared in a historical work 
now established to have been compiled in the 14th 

century (Sirenov, 2018, pp. 162–172). This text has 
survived in two versions, both compiled in the 15th 

century — in the article “And These Are the Russian 
Princes” (part of the Commission Copy of the First 
Novgorod Chronicle) and in the “Tale of the Faithful 
Holy Russian Princes” (part of the Nikiforovskaya 
and Suprasl Chronicles). In the article “And These 
Are the Russian Princes,” the Grand Princess is 
called Shchvarnovna: “And his Grand Princess Maria 
Vsevolozha Shchvarnovna, daughter of a Bohemian 
prince, built the church of the Dormition of the Holy 
Mother of God, a new monastery for grand princess-
es” (First Novgorod Chronicle…, 1950, p. 468). The 
Suprasl Chronicle contains a corrupted text: “And 
his Grand Princess Maria, maiden Orieva, daughter 
of a Bohemian prince, built a stone church of the 
Holy Mother of God in the new monastery” (PSRL, 
Vol. 17, p. 1).

The location of the tomb of Maria Shvarnovna 
in the cathedral of the Knyaginin Convent is 
first indicated in the Stepennaya Kniga, placing 
it “…in the Annunciation Chapel, on the northern 
side, on the right side…” (Stepennaya Kniga…, 2007, 
Vol. 1, p. 458). A more detailed description of the lo-
cation and condition of the burials is given in the 
Inventory of Ancient Tombs, which dates from a 
somewhat earlier time than the Stepennaya Kniga 
but is known from an early 17th-century copy: “…On 
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August 23, in the other chapel of the Annunciation 
of the Most Holy Theotokos, on the right side, a 
stone tomb was found built into the wall, and in it 
lies Grand Princess Maria Sharovna. Three elders 
took her out of the tomb and placed her in a new 
wooden tomb, completely intact, and she lies in the 
schema. And that old tomb had crumbled. And with 
Grand Princess Maria Shvarlovna, there lay in the 
same tomb other, small relics, up to the shoulder 
of Grand Princess Maria Shvarnovna, and it is un-
known whose they are. And on the same side of the 
Annunciation, next to that tomb of Grand Princess 
Maria Shvarnovna…” [manuscript breaks off here] 
(RSL, f. 98 (E.E. Egorov collection) 702, ll. 222–225v). 
This evidently refers to the transfer of the remains 
of those buried in the cathedral during the construc-
tion of the current cathedral in place of the origi-
nal one. It is likely that this occurred in the mid-
16th century when the existing cathedral was built. 
During the opening of the tombs, the condition of 
the remains and the degree of preservation of cloth-
ing and burial shrouds were described in detail. It 
seems that no one had opened these tombs earli-
er. For instance, upon opening the tomb of Grand 
Princess Maria, it was discovered that the remains 
of not one but two women were inside. A few years 
later, by the time the Stepennaya Kniga was com-

piled, the second remains were identified as those of 
Vsevolod’s second wife, Anna.

The Dormition Cathedral of the Knyaginin Convent 
was originally a four-pillared church with a gallery, 
compositionally close to the Church of the Intercession 
on the Nerl and the Cathedral of St. Demetrius in 
Vladimir but, unlike them, built of plinfa (thin flat 
brick) (Voronin, 1961, pp. 444–445). If the reliability 
of the 16th–17th-century necropolis inventories is ac-
cepted, the burial place of Maria Vsevolozha was lo-
cated in the outer wall of the cathedral, near the altar 
area, in the northern gallery. The early 13th-century 
structure had deteriorated and was dismantled and 
rebuilt on the old foundations in the mid-16th century. 
The wall with the “stone tomb” from which the elders 
removed Maria’s remains was most likely part of the 
masonry of the older structure with an arcosolium. 
It is evident that Maria Vsevolozha’s remains were 
repeatedly repositioned but were never transferred 
from their original burial location. The arcosolium, 
reproduced in the 16th-century cathedral wall into 
which the remains were relocated, was opened dur-
ing restoration work in the 1960s without document-
ing the burials, after which, in 1968, the remains were 
again placed in a wall niche and sealed with bricks. 
They were reopened for examination during restora-
tion work in the autumn of 2015.




